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The Archetypal Forms in Brancusi Sculptures.
A Syntactic Interpretation

Livia-lonela Baciu®

Abstract: My intention in this paper is to make a semiatierpretation of Brancusi works. In this
paper we will talk about the first part of the setiw, which is the syntax. The starting point viig
the relationship between the signified-signifiegrsfication.
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,,| polished the matter to find out the continutins.
And when | found that | can not find it,
| stopped, as if someone unseen gave me over mig’ha
Constantin Branai

First of all we ought to do a little introductiowjth reference to the concept of
archetype in terms of its importance in the workBoéincui. It seems that the
sculptor was influenced by the cubists and black duwe the geometrice forms;
Paleolog actually believe that there was some spmghbetween cubism and black
art, the fact is that black art exists in Européhim period in wich the artists reveals
successively sculptures as: Prayer, Gorgeous Bodrait of Miss Pogany. Throw
Brancusi ,,sculpture becomes free from the chaiirtkelogical mind” (Paleolog,
1976, p. 18.). For Brancusi, form was the most irtgpd predicate aesthetic,
because of it the sculpture managed to deciphangubge dead of thousands of
years: horizontality, verticality, density, weighhd the importance given to the
light and space is both creation and Brancusi eater, as perceived today in the
art history, ashe father of the modern sculpture.

Historically speaking archetype was considered layoPa concept that described
the prototype, ideal of sensitive items, imperfegresentations and copy of itself.
In terms of C. G. Yung archetypes are remnants gédletive unconscious, is a
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part of the psyche that can be distinguished frioenptersonal unconscious, by the
fact that he does not owe the existence of theopatsexperience and therefore is
not personal gain” (Yung, 1994, p. 21.). If arcipety are only primary reflections
of the unconscious results that psychoanalysiseddhie creational attributes of the
individuals, so Lucian Blaga in his studfnthropological Aspectseconsiders
Yung's statements, saying that it is true that etygies are closely related to the
biological nature of the individuabut as they areaccompanied by affection,
involving cultural needs of the individual. Thus Wwave a rigorous synthesis of
Blaga about archetypes, saying that in the indafidumental life we find factors
that are present only in creative activity, Blagdlscthem,stylistic factors and
fully assuming to the individuals, the style of altare is armed in his vision of
historicity. Approaching the complex issues of #nehetypes, we found that Blaga
is spiritual bound to Brancusi as a kind of enighapanese term used for
connection between people beyond time and spaceh &nalysis allows me to
say that the sculptural technique used by Branési,phenomenon deeply rooted
in the unconscious, named by Blagiglistic matrix of the Romanian peopléhe
mioritic space a horizon that emerges from the smooth inner &ofrom its
resonances and projections, but also from the athese and the spirit of our
ballads. This horizon, corrugated indefinitely, eges also from the feeling of
destiny, from that feeling that has supremacy dtierindividual soul, ethnic or
supraethnic” (Blaga, 1985, p. 196.). By this we saa that the essence of Brancusi
sculptures lies in the ancestral dancing, hillesliwe find the Romanian shepherd,
his solidarity with the field, echo forever for tlceeative genius. Reading many
exegetes of Brancusi, | found a genial interpretatf lon Pogorilovschi in which
classify the sculptor exegetes, from the four idufl$-rancis Bacon namely: idol
tribes, idol species, idol fore, and idol theatemsing up the various approaches,
results from aesthetics and techniques, specifieatth author which he appoints
brancusiologiei idols. (Pogorilovschi, 1976, p. 12)

Next | will try to identify the main archetypal fms which are found in works of
Brancusi, in this sense | will use syntactic analyshich implies an grammatical
analysis of Brancusi sculptures (the relationsHigign with other signs). The
Ovoid Cycle and the sleeping muses, the cycle @hiids, column, fish, coconut,
and the female cycle (Portraits of Princess, MiggaPy). Among these the most
prevalent strategies of meaning are: ovoid, hosgglaolumn, pyramid, triangle,
diamond, these signifying poor attempt of the indiral to decode the dice of life.
A proper justification of Brancusi sculptures ateguires and an index of their, as
for it we will mean the master semiosis in a chgioal order that is required,
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because of the unity that has been given to theahityn,,Do not know what |
leave you here”, these were the words of the scuBtancusi.

The Ovoid shape is announced in 1907 along withiptare The Kiss continued in
1910, as the funeral stele from Montparnasse cemete parallelepiped stones
Peter Comarnescu resemble it with those pillarghef dead, who sat at the
crossroads of country, a habit usually maintained after the appearance of
Christianity ,,The sculptural vision of Brancusi lemdies lateness and in a
magistral synthesis, ancient echoes of the folkkord the dominate processes of
the Romanian folk art” (Petru Cammescu, 1972, p. 177.). Also in this category we
meet sculptures likdoeginning of the world, New Born, PrometheBsulpture for
the Blind Caucele, dormant muses, Ledaven the sculpture nantiee fishcould
be classified in the ovoid cycle, although the shspmore ellipsoidal, elongated,
from here toBrancusi BirdsandEndless Columnthere is a long way. The Oval-
round shape is primary and universal expressiomaniy peoples like old Celtic,
Greek, Egyptian, Tibetan, Hindu, Chinese, Japan8#gegrian and Indonesian
peoples. In most myths, the egg is derived from ghenordial waters, is the
universal symbol of the perfection and of the wottds clear that Brancusi take
this cosmogonist myth from the philosophy of Mijaae whose book circulated
before 1922, as Mircea Deac tell us, he must haad nlso Mahabharata, whose
beliefs about the beginning of the world still liasan egg, the statues of Dyonissos
found in the beotien graves were depicted with@iadhand. It is interesting that
Brancusi also called the sculpture The Kiss, Capitagment, both in the
exhibition of the autumn of the 191@the Artistic Youth andlove,as well as that
of 1928 of the same association.

The Sleeping Muses cycle begins in 1910, now tla designs the form of a true
ovoid, this time the artist uses for these forrhe, fiolishing process, the sculptural
object takes on a glow untouched, unmatched uren by any other sculptor, light
surrounds and defines the form. We can see thsitianfrom the ovoid to the egg
shape,The infantto Sculpture for the BlindBeginning of the worldsitting on a
flat base gloss seems almost unreal in a spacesrseivaway from our ethos),
Paleologue finds the source of Brancusi inspiraitiotihe Sanchoniation texts, texts
of Semitic origin about the creation of the woyl@rometheus, followed by the
cycle of Miss Pogany, where they make the transitiom the elongated ovoid to
the shape egg, interesting is that the eyes angaled a cyclical dimension, losing
their figurative features in two circles. The paitrof Miss Pogany is like the
aristotelician syllogism whose validity results rfirxahe structure itself, indirectly
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we can see the artist's obsession to get not oplgrfact form, but to something
that had never been created by humans. The anéstiencies to reduce the
essential synthetic forms arise from the opporiesifor expression of materials:
bronze, stone, wood. Matter has it life, the dstisend has it senses, “when you
carve stone, discover the spirit of matter, its oweasure. Hand thinks and is
thought of matter" (lonel Jianu, apud Paul Monrg@26.). Throw the polished
bronzes cycle, the master conceive a technique sierjar to that used by Stone
Age artisans polished, the evidence is the strilsingjlarity, between Princess X
and Venus of Lespugue discovered long after digmjayhe small sculptural
ensemble in gloss we find the substance, a resopatwer beyond across the
centuries, the polished material in a synergisiitioa, whose purpose is to
increase, to release the mind from the constraihtsnconscious self. Brancusi
kills the geometric form, the classicism, the acaidesm and carnal form.

To remember that the first time when was exposedPibrtrait of Voievodesei X,
at the Salon of 1920, a great impact in the actistorld of Paris, being removed
from the exhibition by an inspector of police, ofucse that sculpture was restored
later. Each of his work is marked, by the speciitgach drawing of the faces of
dice; each transmission of his is a letter, a wardycle, a new era. In this way
from now on the matter it will release us from t@ncept of spatial extension
propelling us into the high spheres of thought beétthe spheres imaginations, by
submitting us to a new order.

In what follows | will try to make an analogy betwedrawings on the small dice
faces and forms that we meet in the Brancusi satdpt

The Dice that corresponds to the joy, we meet énptbrtrait realized by Brancusi
to James Joyce; a spiral, shape, living, life iglity, love, the joy of being, | am
the universe, perfection, gods, intelligence, museqguilibrium, matter,
consciousness, to be; are present in the sculptmsegmble from Targu Jiu and
obvious inthe ovoid cyclefemale cycle Danaides wood cycleespecially in
sculptures as: carvings and cydhimerg Adam and EveProdigal Son the
Witch The predominant dices are those which repressntuality, geometry,
identity, intelligence, science, painful. Brancostations are all found in the die
that is animated by a triangle enclosed in a cianel in turn that triangle is
included in another triangle signifying both matyndeath-life and also a high
aspiration for perfection.
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The drawing of the dice faces (Paleolog, 19765). 4

The ovoid becomes vertical, once with the cycle tbé Gorgeous birds,
chronologically speaking, as Pogorilovschi inforsy the first piece dates from
1910, the artist will end the long series of vai$a29 variants, of which 7 as the
gorgeous and 22 under the title, the bird in theGailden Bird Yellow Bird over
31 years, in 1941, the latest versiorBifd in the air. This bird is a gorgeous bird
that we found in the Romanian fairy tales, althoigyh reason also taken from the
ancient indian folklore, and gorgeous birds have flower to make various
appearances. Perhaps the theme which always acon@mdgdam, almost possessed
him, who took him, from the external reality, hesa@ever satisfied by the forms
that he created, always considered that did not &&aend. The artist intended to
carve a column of Kiss about 30 meters high anthertop of sacred enclosure of
the birds, a Temple of gorgeousness.
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Of all the sculptures of Brancusi, Gorgeous bird &ird in the air, were most
popular in the West, the gorgeous form of spacelesfection, white, oval shaped
with a slightly curved neck that ends in a beak,a#/ing us the impression that
once we got to where the heavens open, calls utsdtf,, | wanted that the
gorgeous to raise it's head without expressing reseseof pride, the pride, or
defiance, said Brancusi. It was, for me, the hargesblem and | had much toil up
to get to play through it the flight momentum”. &au, 1963, p .46) The version
from 1914 is not oval but rather takes the fornawofellipse, it seems that the real
masterpiece is in the Peggy Guggenheim Museum laz&a of Leoni in Venice,
version dates from 1915, as if,, the outpouringnbhite wave Doina "find it again
the oval shape of the body. Between 1919 and 1®ina various versions in the
elliptical form that meets according the americanlgor Zorach W ,,simplicity
and completeness of form in its entire splendomi®eycle reaches its final stage
with the sculpture, beginning of the world, Brarioeigg is really the birth of the
first unit cell of modern sculpture, one invisiblggrfect form, virtual force, and
explosive, a subtle emotional content and a hugmze." (Jianul972, p. 8 -9)

The ovoid cycle is reflected in other sculpturesCismera (to see that we also
meet and the hourglass shape and more, the ovwild teore to the roundness of
the sphere). Socrates, Leda, Princess X, piecaltmaiugh it was rejected, closely
resembles an embryo, reflecting the principle & las the first form, the
quintessence of all primary forms. Other forms ighication in the works of
Brancusi are: hourglass, column, rhomboidal, arrdibren is identified by Traian
D. Stnciulescu, it is about the cluster form, that isntificated in the physical and
biological evolution, also in biological and phyaicform particle to AND, from
the humans cell at the human society, evolutioh wefind in all archetypes of
Brancusi ,,archetypal forms of the world who hagerbgenerated from invisible to
visible, through a mechanism namledlographic resonangebut are known and
valued by the man down from visible to invisibl@sac, Sinciulescu, 2006, p.
253-254.)).

The ovoid theme also appears in other works asst Step, Prodigal Son, the
Witch, that are repeated in the same spirit: irsttgn of the pedestal in the
sculptural composition, frequency of ovoid, cykmnsl and curves, the introduction
of vacuum both inside and outside, suggests tbgepce of fantastic. Egg shape
combined with a cylinder we also meet in works @diree penguins in white
marble which is in the Philadelphia Museum of Art aoelda white marbléfrom
the Art Institute of Chicago. The first of theseotwculptures we see a gentle
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motion, full of confidence, the eyes are like ,,Biges", oval, facing inward, from
visible to invisible. "We wonder what significaniestill prevailing in the ovoid
theme in the most of Brancusi sculptures.

lonel Jianu considered that throw oval, curved djnevhich actually Brancusi
avoided the rigors of rough plans and geometridesngiving to the volume an
organic and epifenomenological inflection, this rewface ensures a flow of light.
The ovoid has also the quality to look alive, begawatched from all angles it
gives the impression that it wants to rise, the emognt of air is giving us a sense
of boundlessness. For example the fish, its etipphape that crosses space seems
like a thought, or a lightning: Brancusi gives t@s hmarble fish an aerial
transparency of the surface throw the polishingnégue, and to the bronze fish a
brilliant gloss. In both cases the matter loseghigithe stone becomes fluid, as the
light would shine through it, while the metal ikdisparkling scales, reflecting the
sunlight”. (Valentinef1946, p. 110)

The center piece of the Brancusi creation is thdpsere named The Endless
Column, around which we can group, in terms of ifigation all the forms, that
we have meet in the works of the sculptor. The d&tssof the Table of Silence,
Endless Column, and The cook are sculptures in twhie find embedded
hourglass code. The monumental ensemble from T&tgis composed of several
pieces, likeEndless Columr{29.35 m high, 95 cm thick, and build with copper
iron); Gate of the Kis¢5.15 m high, long 6. 45m) arihble of silencesurrounded
by 12 chairs with round slats. The table of silemih 12 chairs with it hourglass
form or funnel as Adrian Petringenaru calls theegssin this sculpture alie time
the time is making and consuming everything. The tne is in the same time her
own table” (Petringenaru,983, p. 11). Table of Silence, is also represgntiie
mass confrontation of the heroes from the First ldvd¥ar with the combatants;
the time is present but the hourglasses are mortteatiseparate our heroes, of the
fight and death. The circular arrangement of tregisg involves a kind of ritual of
death, as if the table is in a circle of deathséheho have part in the table are 12,
fateful figure, invoking the religious reasdahge saint dinneor theFairies game
Viewed from above looks like a clock, the inexomlplassage of time, but the
atmosphere here is slow static circle over circlele near circles, circles around
the circle, as calm, everything seems to compraesa tircle, the time seems
suspended , broke from reality, surrounded by Hlogis of Pardng and Retezat,
like our popular ballad Miorita.
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Master takes the issue of kiss again, The GatdekKiss, marks the finality the
kiss cycle, consisting of two thick rectangularuwohs, supported by an architrave
heavier than them. Each column consists of fodargil the four sides of the posts
have each the kiss theme, on antablement is erqyeafréeze, in which is repeated
40 times the same theme. Interesting in this wdliesinterpretation of Jianu, that
counting them found a number of 48 reasons, which multiple of 4. Number
four in antiquity and in the popular mythology waserrelated with the four
elements of the world (earth, water, air and fa®jl the four seasons, four cardinal
points, or the four stages of initiation into inneontemplation as Milarepa's
philosophy. The Gate of Kiss from Targu-Jiu is theult of 30 years of the artist
work, the stylization of life in its essence.

The endlles column appears to support the sky avigblden thread, like the dome
of St. Sophia, and we can thus see that not adeifleisydney Geist, calls ithe
peak ofmodern art,, each octahedron of the column has a point ahitrg,
maximum extension and end point, but each is asémee time the beginning of
the next cycle, which relies on it and rises abimvibe among the others and so on,
above, above all” (Ibidem, p.15The column can also be found in the specific
traditional Romanian houses, pillars of wood, itualty an ancient custom, pre-
Christian (it were put in graves in place crossesyed pillars with rhomboidal
reasons, combined with each others either rectangul spherical). Paleologue
from Brancusi childhood story will identify the nmdoids with the viper skin,
which has exactly the middle line of rhomboid Bnasic

We can look after the column archetype throw imimoersiot only in romanian

space but everywhere, the entelechy, the atomsayalincluded in this archetype:
,,ends the cycle of plastic creation of the heas@omn began in the Neolithic"

(Pogorilovschiapud, Vulé@nescu, 1972, p. 225)

,,Germ, egg, trunk, flying, sleeping, the kiss @mgl number, all primary causes of
the universe are found in their identity in thasarart and work, in the figures that
the artist commands to the stone or metal. No sawdpever approached, the hand
of any other sculptor, not ever reached a perfgatasentation of the essences like
Brancusi" (Cassqul963). Throw the ovoid cycle, kiss, hourglass, ouoly we
understand the wholeness of syntactic analysiahich the sign is represented by
unit signifier-signified, in this case if we were tealize the analysis to a higher
scale, Brancusi used material (stone, wood, marbie) support of the
communication situations that is represented bystbeifier, the capturing of the
substantially-energy properties, the content wdl iepresented by the signified,
29
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that is a mental form in which the significatiomtthe artist designed it, and at the
same time sent it to us.

What is the signification at Brancusi? Brancusilggopher answers: ,,the intimate
collaboration between artist and materials usech s1$ joy and passion that unites
the visionary craftsman, with enthusiasm and viaignzeal, take him of all
essences, the idea itself uZirnescuapud Dumitrescu, 1967, p. 6).
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